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U. an. 
UNDER. THE DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H,R.H. THE PRINCE CONSORT, 
H.R.H. THE PRINCE OF WALES, 
THE PRINCES AND PRINCESSES OF THE ROYAL FAMILY, 
rd 


AND MANY OF THE 
Nobility, Clergy, Gentry, and Distinguished Families of the Empire. 





DR. MARK’S 
GREAT NATIONAL ENTERPRISE 


Organised in 1848, and developed at his 
ROYAL COLLEGE OF MUSIC, AT MANCHESTER. 
To encourage Native Musical Talent, and to promote the general advancement of 
Music upon his New and Effective System ; also asa 
NORMAL SCHOOL 
For the Training of Masters to conduct 


CONSERVATOIRES OF MUSIC 
For little Children throughout the United Kingdom. 


rector Conductor ... ose oe Dr. MARK. 
Tiodteat Gun ese. cen, Keo cop, vee. cee 00g, eon, gre CHANGED COAT, BLED 
The Rev. J. B. Wixrnson, of St. John’s Church, 

Manchester, kindly superintends the Religious In- 

struction. 


Master of the General Educational Department ... ... 





Mr. Pow t, assisted 
by Junior Masters, 

Dr. Tena. 

Dr. TENDALL. ? 


Theory and Harmony ws +» os 


Pianoforte ose see see see cee see ane one ose nee one ge” Wrictey. : 

Orgamist see ave cee coe cee cep ce ose cee cee ove ©, TENDALL. 
Mons. RoGuigr. 

Violin ase see see ane tee one tse ate nee ane ee oe BM Bear, 


Mons. VieuxTemps, 
*@ Mr. Donovan. 
eo Mr. Dow Line. ; 
os Dr. Tenpat. 
ee Mr, Russeu. 


} Dr. TenDALt. 


o» Sergt. FARRELL, 
ee Mr.'T. Donovan. 
Mr. Squire. 


Violoncello, Double Bass, and Violas. ss ses «+ 


Clarionet and Oboe... se s+ see see ane 
Flute, and Piccolo 1. sss cee eee nee cee one one 
Cornet and other Brass Instruments ... 1+ see ove 
Concertina (German and English) 
Vocal Classes see see see cee ove 
Military Drill and Calisthenics ... 
Librarian 
Secretary to the College se 1 ++ see cee see see ane 

Dr. MARK is open to Engagements either for 

THE FIRST ORCHESTRA, 


, 40, or 50 Performers, is conducted by Dr. Mark, and composed of the 
favaneed Pupils of the Royal College of Music, and some of the “ Little Men,” who 
rform Sacred, 








Pere ee ee ee ee 


Classical, Operatic,“and Popular Music, Also a Vocalist, Solo 
ist, Solo Pianist, and Organist—or 


THE SECOND ORCHESTRA, 
jucted by Mr. W , which consists of 30 Performers, and is composed of the 
Operatic and Popular Music, and sing favourite Airs and 


Cond 
“ Little Men,” who 
Choruses. Also a Voeallst, and Solo Instrumentalists. 





Dr. Marx toinform. young ladies and gentlemen who are preparing for the 
rofession that ke affords Opportonities of introducing them to the public by perform- 
fag at his concerts. 

hans of the musical .profession, and poor children possessing musical talent, are 

free, and receive a general and musical education, together with board, lodg- 

ing, and clothing, until the age of fourteen years, when they are either apprenticed to a 
trade or trained for the profession. 

Little s, from five to nine years of age, apprenticed for three, five, or seven 

ears by paymg a moderate entrance fee to cover the expenses of instrument and 


r Prospectuses, apply direct to the Royal College of Music, Manchester. 


Fo 
Visitors are admitted from Nine to Eleven, a.m,, and Two to Four, p.m. every day, 
“— oF Sundays excepted, 


M ISS HELEN HOGARTH (Teacher of Singing) begs 

to inform her pupils :nd the public that she has RETURNED to town for 
the season, and has removed irom Weymouth Street to No. 71 Great Russell Street, 
Bloomsbury Square. 


IGNOR and MAD. FERRARI beg to inform their 


and friends they have REMOVED to 32 Gloucester Terrace, Hyde 














Park, 
LUTE, GUITAR, and CONCERTINA.—LESSONS 

by Mr. and Mad. R. SIDNEY PRATTEN, at 24 Holles Street, Cavendish 
Square, W., where may be had the whole of their publications for the above instru- 
ments, consisting of nearly 300 Pieces, vocal and instrumental. 
D®: MARK and his LITTLE MEN. 

BAND OF FORTY BOYS. 
First Visit to London—For One Week Only. 
St. James’s Great Hall, Regent Street and Piccadilly. 

Mr. MITCHELL begs to announce that he has entered into an fem with 
Dr. Mark, of the Royal College of Music, Manchester, for the First Appearance in 
London of his BAND of LITTLE MEN, 40 in number, selected from the students of 
the College, an institution originated by Dr. Mark, for the purpose of affording an 
efficient musical and general education to boys in the poorer or middle classes of 
society throughout the kingdom. Notwithstanding the great success which has 
attended the concerts given by Dr. Mark and his Little Men throughout Scotland, 
Ireland, and the provinces, they have never yet appeared in London, and the present 
engagement is limited to one week only. 

he FIRST CONCERT will take place on SATURDAY EVENING, Jan. 12, 
1861, at 8 o’clock ; Second Concert, on Monday afternoon, Jan. 14, commencing at 
half-past 2, to terminate about 4 o'clock. The subsequent Concerts will be given on 
Tuesday, Wednesday, Thursday, Friday, and Saturday Evenings, Jan. 15, 16, 17, 18, 
and 19; and on Thursday and Saturday afternoons, Jan. 17 and 19, 

Sofa stalls (a few numbered and reserved near orchestra), 5s. ; reserved seats, 3s. ; 
area, 2s. ; back seats and galleries, Is., which ps be obtained at the principal libraries 
and musicsellers ; and at Mr. Mitchell’s Royal Library, 33 Old Bond Street, W. 

Programmes and full particulars will be duly announced. 

u 
UCKLEYS’ SERENADERS.—CHRISTMAS HOLI- 
DAYS.—St. James’s Hall, Piccadilly—Crowded houses every performance. 
Every evening at 8, and Two Day Performances on Wednesday and Saturday after- 
noons at 3. Tickets may be secured at Austin’s Ticket Office, 28 Piccadilly, from 10 
till 5. Stalls, 3s.; area, 2s.; gallery, Is. No bonnets are allowed in the Stalls. 


Books of the Words, 6d. each. Change of Programme, including Operatic Selections 
from Lucrezia Borgia, Trovatore and La Sonnambula. 


“ The most unique and varied entertainment in London.” 











(FLEES, MADRIGALS, and OLD BALLADS, 


eyptian Hall.__Mr. MITCHELL begs respectfully to announce that the 
ay ng and eminently successful performances of Glees. ar and Old Ballads 
the LONDON GLEE and MADRIGAL UNION, Miss J. Weils and: Miss Eyles, 
r. Baxter, Mr. Cumming, Mr. Lawler, and Mr. Land (Conductor) interspersed 
with J.iterary Illustrations by T. Oliphant, Esq., will be resumed for One Month Only, 
commencing on Monday, January 7.—Royal Library, 33 Old Broad Street, W.. 





VANS’ COTTAGE HARMONIUM at 6l. 6s. in a 


French Polished Pine Case, has the full compass Five Octaves, and a soft, 
subdued agreeable quality of tone—designed expressly for a cottage or small sitting 


room. 
Boosey & Sons, Manufacturers, 24, Holles Street, London. 


VANS’ HARMONIDUM, at 107. 10s., is in a handsome 
French Polished Oak Case, and possesses that rich organ-like quality of tone so 

peculiar to all Evans’ Instruments. 
Boosey & Sons, Manufacturers, 24, Holles Street, London. 








YASS ENGLISH HARMONIUMS.—An Illustrated 


Catalogue of the whole of these well-known Instruments, with one and two 
Rows of Keys, the Percussion Action and Pedals, at prices ranging from £6 Gs. to £147 
be had upon application to the 

Manufacturers, Boosey & Sons, Holles Street, London. 


—May now 
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« ACHOTTISH D'AMOUR,” by Evcrene Montor. 
ant ‘The above new Schottish by the popular composer of “ A Summer’s Day,” 
is just published, for the piano, price 2s. (Orchestral parts, 3s.), by Duncan Davison & 
Co., 244 Regent Street, W. 


“« QANTA LUCIA,” by Evcene Monior. The above 

popular Neapolitan melody, specially arranged (without octaves), for young 
pianists, by Eugéne Moniot (composer of ‘ A Summer’s Day”) is just published, 
price 1s., by Duncan Davison & Co., 244 Regent Street, Ww. 


F. HARVEY’S NEW PIECES for the PIANO- 
le FORTE. s. d. 
“ Cupid’s Repose ’’ (Melody) ose oe ae oe ove 
« Pensez 4 moi”’ (Révérie) ... ose sai ees ose 0 3 0 
London: Duncan Davison & Co., 244 Regent Street, W. 

‘< Mr. Harvey’s compositions are marked by a decided originality of character. A 
delightful flow of thoughtful melody pervades all his works. Mr. Harvey, as a writer 
of music for drawing-room performance, is justly becoming one of the most popular 
of the day.”—Globe. 


r _ ° 
‘THE LAST ROSE OF SUMMER,” as a Piano Duet, 
; arranged with variations by Mrs. Mounsey Bartholomew, is just published, 
price 3s., by Duncan Davison & Co., 244 Regent Street, W, 
N.B. The above piece will be found suitable for — moderately advanced. Mrs. 
Mounsey Bartholomew’s acknowledged experience in tuition is a guarantee of the 
excellence of the above arrangement for that purpose. 


EW SONG—“ That Handsome Volunteer,” sung by 

Miss Emma Stanley in her popular entertainment of the ‘Seven Ages of 

Woman,” composed especially for her by Emile Berger, is published, price 2s. 6d., by 

Duncan Davison & Co., 244 Regent Street, W. (Sung also with distinguished success, 

and invariably encored, by Miss Catharine Lucette, in her original entertainment, 
(with Captain Morton Price) at the Prince of Wales’s Hall, Regent Street.) 


SONGS. 


. ae 

















ALFE’S NEWEST and most POPULAR 


8 
*“ T love you” (Sung by Sims Reeves) os. oes one ove one oo 3 
“ Fresh as a Rose” (Ditto) oes wo 3 0 
© 
2 
9 








*< If I could change as others change ” (Sung by Laura Baxter) ... eso 

“ Pm not in love, remember ’’ (Sung by Miss Parepa) oes ove eee 

** Oh! take me to thy heart again ” (Sung by Miss Poole) ae | 

Published by Duncan Davison & Co., 244 Regent Street, W.; where “I love you” 
may be obtained, transcribed for the Pianoforte by Emile Berger, price 3s. 


‘(100D NIGHT,” (Cradle Song—Wiegenlied) com- 
posed by ALEXANDER ReicHarpT, price 2s. 6d. London: published by 
Duncan Davison & Co., 244 Regent Street, W. 
The day, pretty darling, draws near to its close, 
Come, cease from your play, on your pillow repose, 
You peep from the cradle still laughing and bright, 
Kind angels for ever preserve you, good night. 


With freedom from sorrow, dear child, you are blest, 
To you a pure heaven is your fond mother’s breast ; 
Wild passion some day will your happiness blight, 
Kind angels preserve you, my darling, good night. 


Ah ! happy is he who can slumber like you, 

Be ever, dear child, to your innocence true, 

The righteous are watched by the spirits of light,” 

Who guard them while sleeping, my darling, good night. 

* Few songs of modern days have achieved a more decided or better merited success 
than Herr Reichardt’s charming lied, ** Thou art so near and yet so far,” which has for the 
last two years been the delight of all concert-goers and drawing-room vocalists of more 
than ordinary pretensions. Messrs. Duncan Davison and Co. have just published a 
new composition, from the same original and elegant pen, entitled ‘“‘ Good Night ” (a 
cradle song). The words are exquisitely simple and unaffected, being the address of a 
mother to her sleeping babe ; and it is but justice to Herr Reichardt to say that he 
has wedded an exquisite domestic poem to a most graceful, unaffected melody, which 
breathes the very spirit of maternal tenderness. ‘he song, which is written for a 
tenor voice—the composer being, as our readers know, one of the first of living German 
vocalists—is in the key of F major ; aud to amateurs of taste we can cordially recome 
— “The Cradle Song” as a composition worthy of their attention.”—Liverpool 

atl, 








7gN x , on ‘ + la al Y 
SONG FOR THE SEASON.—“ THE CHRISTMAS 
. ROSE.” (Poetry by M. A, Sropart.) Composed by Lovett Puitups. 
Price 2s, 6d. 

The Christmas Rose! The Christmas Rose ! 

*Mid wintry frost and snow it blows; 

And opes its portals pure and fair, 

When winds have swept the gay parterre, 

Just like a true and constant friend, 

Whose faith no storms of life can bend; 

Not the mere friend of summer day, 

But firm when joy hath passed away. 


This flower is like the joys that shine, 

In sorrow’s hour and life’s decline ; 

When youth hath passed and pleasure flown, 

And sad the spirit sighs alone. 

‘Then marvel not that thus I twine 

My thoughts around this gift of thine, 

And muse on hopes and joys that last, 

And bloom through life’s most piercing blast, * 
London : Duncan Davison & Co., 244 Regent Street, W. 


NEW HARP MUSIC by C. Oserrnur, “Thou art 
¥ so near and yet so far.” Reichardt’s popular song transcribed for the Harp 
a —— is just published, price 3s., by Duncan Davison & Co., 244 Regent 

reet, W. 














R. WEISS’S NEW SONG — “THE KNIGHT’S 


VIGIL.” (Poetry by J. P. Dovcias.) Composed and sung by Mr. W. H. 


WEIss. 


The custom of watching armour in church was a religious duty imposed upon 
knights who used to consume whole nights in prayer to some saint whom they chose 


as their patron, 


The above popular and romantic ballad, now being sung everywhere with the 
greatest success by Mr. Weiss, is just published, beautifully illustrated, price 3s., by 
Duncan Davison & Co., 244 Regent Street, W. 


Sir Neville spurr’d his gallant grey, * 
And hied him on his lonely way ; 

But ere he from the saddle sprung, 

The abbey’s midnight chimes had rung.’ 


He doffed his armour, whose fair sheen 
The stains of battle ne’er had seen ; 
And said, “‘ Heav’n send thee I may be, 
A worthy son;of chivalry.” 

In hours when bright remembrance came; 
Athwart his memory like a flame,} 

A crimson scarf was given to tell, 

Of one who loved Sir Neville well. 


The gift was fondly cherished yet, * 
And while his burning glance it met, 
He sighing said, ** Be thou to me 
The beacon star of victory.” 


Sir Neville kept his vigil lone, 

Till the matin star had come and gone, 
Then donned his armour and away, 
He sped him on his gallant grey. 


In many a land on fields of fame, 

‘The watchword was Sir Neville’s name, 
Where fell the bravest, there fell he, 
Fighting for love and chivalry. 





NEW B 
GeorGce Loper. 
published, price 2s. 6d. 


London: Duncan Davison & Co., 244 Regent Street, W. 





ALLAD. —“IN A LEAFY GARDEN,” by 


Sung with great success by Mr. RicHarp Seymour, is just 


In a leafy garden, ’neath the evening star, bs 
Hand in hand they wander, they that lovers are. 

In the west a gleaming, where the sun went down, 
In the east a splendour from eve’s brightning crown; 
Gloom beneath the branches, odours in the air, 
Happy are the lovers wandering slowly there. 


Night hath many voices, none to him so dear 

As the low-toned whispers dying on his ear; _ 
Night hath dim revealings, none for him so high, 
As the true love beaming in that soft dark eye; 
In a summer garden, ’neath the evening star, 
Ever will they wander, they that lovers are. 





- MAs. — Rew Duettino for equal Voices, by Henry 


Smart, is just published, price 2s. 6d. 


London: Duncan Davison & Co., 244 Kegent Street, W.} 


I hail thee, May, 
Midst smiles so gay,” 
And song and sunny hours ; 
’Tis sweet to stray 
At close of day 
To cull thy dainty flowers. 


’Tis sweet to tread 
The chosen bed 
Of daisies bright and fair, 
And hear the song 
Which floats along’ 
From feather’d warblers near, 


Then while I live 
I'll ever give 
A welcome to thee, May, 
For thou art queen, 
Of fairest green, 
Oh ! smiling, lovely May. 





Ne. ORGAN MUSIC by Henry Smarr. — “ Fugue 


in E minor,” from Handel’s “ Lessons.” Arranged for the Organ by Henry 
Smart, is just published, price 3s., by Duncan Davison oan 


Co., 244 Regent Street, W. 





“TNHIS WORLD IS A GARDEN.”—Song by Grorce 

Lopgr. Words by J. Stiruinc Coyne. Sung every evening by Mr. Rovsg, 
and enthusiastically encored, at the Lyceum Theatre, in the successful Operetta of 
“ Tug Pers OF THE PARTERRE.” 


London: Published, price 3s., by Duncan Davison & Co., 244 Regent Street, W. 


This world is a garden, and women I'll prove, 

Are the flowers that surround us wherever we rove, 
e bl ing and blushing, the sad and the gay, 

All beauties combined in dear nature’s bouquet. 








EW WALTZ, “The Woman in White,” Valse mys- 


térieuse, by Charles Marriott, dedicated to Wilkie Collins, Esq., is just pube 
lished price 4s., by Duncan Davison & Co., 244, Regent Street, W. 





EYERBEER’S ROYAL WEDDING MARCH 


(Quatriéme Marche aux Flambeaux), composed in honour of the Marriage 





of the Princess Royal of England with Prince Frederick William of Prussia, which 
was played with such immense effect by the Band of the Guides at the Féte of the 
Orphéonistes at the Crystal Palace, is published for the Pianoforte, price 5s., by Duncan 


Davison & Co., 244 Regent Street, W. 
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THE ENTERPRISING IMPRESARIO. 


CHAPTER Iv. 


He has, however, his moments of enjoyment. If a man of taste 
and fond of art he has opportunities to indulge his fancy of which 
but few can boast. He will find a pleasure in his pursuits, such as 
is the envied privilege of artists who derive profit from that which 
is most gratifying to their self-esteem. By the exercise of his 
judgment a large class of the community is influenced. The pro- 
gress of music and the drama may be promoted by his exertions ; 
he can be of more service to rising talent than “the most distin- 
guished patronage.” And are not these advantages upon which an 
impresario may justly pride himself? His vocation is legitimate— 
speculative, unquestionably, to a certain extent, but not more so 
than any other business, while requiring, perhaps, greater judgment 
and experience to be followed with success. 

Reckless speculation, whether induced by opposition or an in- 
ordinate desire of notoriety, is not enterprise, and is as much to be 
censured in a theatrical impresario as in any other individual, and 
perhaps in his case is more reprehensible when it is considered 
what numbers depend for their livelihood upon his careful and 
judicious management. The closing of a theatre or failure of any 
important undertaking for the amusement of the public deprives 
many families of their weekly stipend, reducing them to penury 
and want. Singers, actors, and musicians are not the only suf- 
ferers, and are better able to withstand such a misfortune than 
those employed in the other departments of a theatre. By these 
inferior officers the obedience paid to the manager or “ Governor” 
(as he is called) approaches slavery. His orders are obeyed as 
implicitly and promptly as those of a despot. His sway is abso- 
lute, and he issues his edicts with the air and dignity of a monarch. 
A change of temper in the “ governor ” is discussed by the mer- 
cenaries with fear or delight as an important event, affecting their 
interests and happiness. ‘Ihe governor smiles, and the mercenaries 
rejoice; he frowns, and they are sad and silent. It is an evil 
presage, and none dare approach him until he smiles again. 





speaks broken English with amazing rapidity and volubility ; 
sometimes, in fact, so fast as to confuse her hearers and lose her- 
self in the excitement of an argument, which she illustrates with 
the most energetic gesticulations. By Ravenswing, the new soprano 
who is to make the impresario’s fortune, she is called endearingly 
“mama;” the great tenor, Baroski, is her caro fig’io; and the 
whole company look up to and respect her as the self-styled 
madre del reggimento. Most admirably she justifies that appellation 
by the care she takes of her numerous adopted progeny, who oc- 
casionally give “mama” much unnecessary trouble, and by their 
refractory conduct bring on a bilious attack which endangers the 
kind creature’s life. Her home is a rendezvous for all musical 
people, who are invariably received with a hearty welcome. There 
the fate of artists is determined—there the fortunes of a theatre are 
made or marred. It is easily to be understood how invaluable 
such a private secretary must be to the impresario who is so fortu- 
nate as to secure her assistance. Singers and managers acknow- 


ledge her tact and talent, and no one blames her if at times she 





So complete is the submission of these servants they will incur 
almost any danger, or perform any duty, to gratify the caprices of | 
the manager. An instance is on record of the impresario of an | 
English opera, who in a moment of hilarity, wished to play a prac- | 
tical joke upon the baritone of the company, desiring four of his | 


minions to carry that functionary off the stage at a given signal. | 


The order was executed when the unsuspecting victim was singing | 
aballad. A man seized each arm and leg, and in spite of violent 
kicking and struggling the unfortunate baritone was borne away 
upon the shoulders of the four servants, much to his own surprise 
and the astonishment of the audience, who had been listening to his 
singing thus unceremoniously interrupted. ‘The baritone’s name 


turns her singular position between them to her own advantage. 
ANTEATER, 


8 


Tur Loxpon Grrr anp Mapricat Union, conducted by Mr, 
Land, whose concerts at the Dudley Gallery, Egyptian Hall, last 
season, obtained a large share of public favour, are about to re- 
commence their entertainments in the same locality. ‘The vocal 
efforts of the singers will be as before relieved by explanatory re- 
marks and anecdotes by Mr. T. Oliphant. These concerts, we 
understand, are to be limited in duration to one month, commenc- 
ing on the 7th January. 

Curisrmas Exisaun at Mancurster.—The custom of giving 
an oratorio on Christmas day is, we believe, peculiar to Man- 
chester; and it is certainly a matter of surprise that what is so 
appropriate to, and thoroughly in harmony with, the beautiful 
associations of the day, should not have induced other large towns 
to follow so worthy an example. This annual performance is 
anticipated by numerous families, not only of Manchester, but 
also of the surrounding districts; and large numbers come long 
distances to enjoy what they have for many years found a suflicient 
reward for the trouble bestowed in the journey. On the present 
occasion the oratorio was Elijah, one of those productions which 
can never be heard without the regret that Mendelssohn “ fell 
asleep” so soon. Mad. Sherrington, Miss Fanny Huddart, Messrs. 
Wilbye Cooper and Weiss were the singers, a quartet not often 
surpassed in the provinces for general concert purposes, and, in- 
dividually, well adapted to the particular class of music under 
consideration. There was a large choral body of professional 


| singers. Mr. D. W. Banks, acted as conductor. Mr. C. A. Seymour 


was Duruset, and the impresario’s—but no, perhaps it is better | 


that should not be mentioned. It was a folly of youth, and one he 
may perhaps wish to be forgotten, although I’m glad to say expe- 
rience and age seem to have had but little influence upon his 
lively Hibernian temperament, which, though it rendered him 
unfit for the serious duties of an impresario, makes him a most 
vivacious and agreeable companion. 

The “second in command,” he whose authority is inferior in 
importance only to that of the manager himself, is the private 
secretary. He sits in the ante-chamber, and is the true medium 
of communication with the “spirit of management,” whose “ rap- 
pings” he interprets. The private secretary alone has free access 
to the throne-room of the theatrical autocrat. He is at once the 
Peter and Cerberus of the establishment, admitting those who 
please him—keeping at bay the importunate intruders. He is 
better acquainted with the affairs of the impresario than the im- 
presario himself. Court is paid him by those who seek engage- 
ments; bribes are offered to secure his interest, which according 
to his honesty are accepted or rejected ; in short, if the impresario 
is to be conciliated, his secretary is supposed to be the best medium 
of propitiation. Sometimes the private secretary is of the softer 
sex; then the representative of the office is a mere dummy, a 
domestic instructed how to act and what to say. The lady has 
unlimited influence upon the impresario, and manages the artists 
better than he can Dimeelf She is generally of a certain age, 
having once enjoyed the reputation of a prima donna, and had 





long experience in theatrical affairs, She has a loud, shrill voice, 





as leader, and Mr. Henry Walker presided at the organ. Mad. 
Sherrington gave “ Hear ye, Israel” with earnest fervour and in 
true appreciation of the composer's meaning, and we remember none 
surpassing her in the duet between the Widow and Elijah. Here 
Mad. Sherrington is thoroughly at home from the innate dra- 
matic feeling which she undoubtedly possesses, and which her 
recent appearances in London have so successfully displayed. 
Miss Fanny Huddart’s “Oh, rest in the Lord,” is always greatly 
acceptable, and on the present occasion won a persevering encore. 
Mr. Wilbye Cooper succeeded in winning a large amount of ap- 
plause. We are acquainted with but one tenor singer who gives 
sacred music generally with a truer interpretation—with more 
purity of tone, greater delicacy, and more earnest feeling. Mr. 
Weiss seems to have found refreshing influences, for he certainly 
is at this period singing finer than he has done for two or three 
years past. Nothing could be more satisfactory than the greater 
portion of what he had todo. He is always earnest and consci- 
entious, and on the present occasion was in fine voice, and certainly 
showed that the rising men will have to study hard if they propose 
to pass him in the race. On the whole, the concerted music was 
beautifully sung—the trio “Lift thine eyes” gaining a rapturous 
encore. We have never heard the concluding chorus to the first 
part, “ Thanks be to God,” sung more effectively. The instru- 
mentalists, also, must take their fair share of praise. The audience 
exceeded three thousand, aad the applause, frequent and warm, 
gave indication of no small amount of enjoyment. In looking 
round upon that mass of earnest faces it would be diflicult to 
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believe that the work of the night had not its ennobling and 
improving influences. On Saturday next (this evening) the whole 
party will again appear, with an important addition, that of Mr. 
Sims Reeves. 

—=_> <> oa 


Wetters to the Editor. 
——$—— 
CONFUSION OF INSTRUMENTS. 


Srr,—Being accustomed to consult your valuable paper, I was 
astonished to see you quote in your last number, as “ worthy of 
notice,” (in what sense quotha?) a certain extract from a Bir- 
mingham newspaper. The learned critic in that precious mor- 
ceau, by his own showing, does not know a violoncello from a 
double bass. Is it credible that any one undertaking to instruct 
the public in matters musical should be so grossly ignorant as not 
to know the instrument on which Signor Bottesini performs ? 
We shall probably hear shortly that the “celebrated violinist J. 
Thalberg, and the eminent pianist M. Vieuxtemps are about to 
favour this town with a visit !” AMATEUR. 

Birmingham, Dec. 24. 


—_+-— 


BETTER.* 

Sir,—Allow me, in the overflowing of my gratitude, publicly to ex- 
press my never-dying thanks to MEssreurs Peripace (not desiring to 
“ disgust ”), Crume (bis ditto), Horace (Esq.), MarHew, and Witt 8 
Son Haypy, for the unmerited kindness they have (joined) done me in 
removing a most severe attack of hypochondriacalism. All the doctors 
for miles around had cast me up as incurable and to the above gentle- 
men alone is due the praise and glory of restoring me to an almost sound 
state of mind. I make this avowal notwithstanding the Ancuisu I may 
have to endure in so doing, and describe myself, Sir, Gentlemen, and 
Wit’s-End, Crusty. 


N.B.—That demented Viola, who last addressed you from this neigh- 
bourhood, is still at large, but closely looked after. The Gipping is daily 
expected to show signs of being on fire. 

—<_oOo 


Curistmas Messtan At Leeps.—The committee of the Leeds 
Town Hall Concert Society gave their annual performance of the 
Messiah on Saturday evening in the Victoria Hall. There was a 
large attendance. With the exception of Mr. Weiss, who enters 
so thoroughly into the work that he deserves to be a Yorkshire- 
man, the principals, chorus, and band were selected from the West 
Riding; and, to those who know the resources of our county, we 
need not say that the performance was an excellent one, and fully 
realised the hopes which had been held out. The soprano music 
was entrusted to Mrs. Sunderland and Miss Whitham, the con- 
tralto to Miss Crosland, the tenor to Mr. Inkersall, and the bass to 
Mr. Weiss. The chorus was selected from the Leeds Concert 
Choir, strengthened for the occasion by voices from various parts 
of the Riding, and supported by a full band under the leadership 
of Mr. Haddock, and the organ played by Mr. Spark. Mr. Jack- 
son, of Bradford, conducted. N otwithstanding the inclemency of 
the season, the principals were all in good voice, and the solos 
throughout were well sung. The opening recitative was finely 
declaimed by Mr. Inkersall, and the air “ Every valley” with great 
sweetness, as also “Behold and see.” He was followed by Mr. 
Weiss, whose enthusiastic reception was a well-deserved tribute 
to his great abilities; and the recitative “ Thus saith the Lord,” 
and the air “ Who may abide,” were given by him with admirable 
taste and expression. In the splendid air, “‘ Why do the nations,” 
he received the only encore of the evening, but in the trumpet solo 
his singing was marred by the unsatisfactory way in which the 
accompaniment was played. Mrs. Sunderland was received with 
a welcome not less sincere, and deserved the applause with which 
her singing was greeted. Her declamation was spirited, and the 
airs, “* How beautiful are the feet!” and “I know that my Re- 
deemer liveth,” were exquisitely sung. She was ably supported 
by Miss Whitham, whose “ Come unto me” was really a fine piece 
of vocalisation. ‘The two contralto airs, “ He shall feed his flock,” 





* Replique pour mie. 


and “He was despised,” were carefully sung by Miss Crosland 
especially the former. The choruses were given with power and 
effect, and the organ accompaniments were well played. “ And, 
the glory” was vigorously sung, and the “grand” choruses, toge- 
ther,with “ Lift up your heads,” were given with true Handelian fire 
and spirit. ‘The overture and Pastoral Symphony were very well 
played, and the performance appeared to give entire satisfaction. 


Maipstonz.—Mr. W. B. Gilbert delivered the first of his two 
lectures on the Pianoforte on Wednesday evening last, at St. Peter’s 
Schoolroom, on behalf of the St. Peter’s Working Men’s Institute. 
= 4 course of the lecture the following pieces were per- 

ormed : — 


“Gloria Tibi Trinitas,” Blitheman, 1555; Popular Air, Bird, 1569; 
Air with “Doubles,” Bull, 1591; Slow “Aire” and Jig, Lully, 1670; 
Air (varied), Murshausen, 1696; March, Couperin, 1700; “ Harmonious 
Blacksmith,” Handel, 1720; Allegro, Schréter, 1750; Air (varied) 
Haydn, 1760; Piece, Pleyel, 1770; Air(varied), Mozart, 1775; Sonata, 
Mozart, 1780. 


At the conclusion of the lecture a vote of thanks was carried by 
acclamation. The second lecture was given on Wednesday, when 
the following pieces were played : — 


Clementi’s Sonata in C, 1790; Clementi’s Air (with var.), 1800; Field's 
Romance, 1800; Beethoven’s Sonata Pathetic; Beethoven’s Moonlight 
Sonata; Beethoven’s Licknowsky Sonata; Mendelssohn's Song without 
words; Dohler’s Nocturns. 


Before the company broke up, the National Anthem was sung, and 
a handsome compliment was paid to the lecturer by the Rev. W. 
A. Hill (seconded by Mr. Arthur Whitehead), who expressed his 
gratification with Mr. Gilbert's ability and readiness to come 
forward and help the efforts now in progress at developing an in- 
stitution whose chief purpose was the benefit of working men. 


Rome.—The affair of the Philharmonic Society has been brought to 
a close much in the way that was anticipated. When the members 
met for rehearsal on Tuesday night the president vainly endeavoured to 
obtain a general acquiescence in the performance at the Aliberti 
Theatre, urging the charitable object, and so forth, The dissentients 
declared that, after the publicity that had been given to what had 
passed in their green-room, and to the expectation of a demonstration, 
that demonstration had become inevitable, because, if a portion of the 
audience sheyld applaud them, a political motive would be supposed 
and the opposition would be sure to hiss. Finally, it was put to the 
vote whether the Aliberti performance should take place or not. 
Nominal, voting was proposed, but objected to and overruled—very 
naturally, since those who voted against the benefit would have been 
marked men and women. The voting took place by ballot, and there 
were 42 noes to 43 ayes. So smalla majority was equivalent to a de- 
feat. Nevertheless the president asked the musical director if he would 
undertake to give the opera with 43 singers. The reply was that it 
would be impossible, and this was self-evident, since all the chief 
singers may have been among those who would not sing. The presi- 
dent, Signor Alborghetti, then declared his intention of resigning his 
post, which announcement was received in profound silence. The 
musical director and one or two other functionaries of the society fol- 
lowed his example. On the following night the last’ concert of the 
season took place under the management of a vice-president, A de- 
monstration was anticipated, but, as it was the closing performance, the 
Government did not think proper to incur the odium of prohibiting it, 
The singers enter through three doors, one at the back and one on 
either side of the platform. As soon as the leading files made their 
appearance there was a burst of applause from a crowded audience, 
which was kept up and renewed for several minutes. The performance 
then proceeded. Yesterday it became known that Cardinal Altieri, 
Cardinal-Protector of the society—an officer whose functions are rather 
vague—had notified to the musical director the “suspension” of the 
Philharmonic Association. This may be taken as equivalent to a dis- 
solution ; but as the season is over it matters very little, The majority 
of the Philharmonists doubtless believe with joy that before another 
season comes there will be no Pope or cardinal in Rome to hamper 
their freedom of meeting and singing. The whole affair is an excel- 
lent illustration of the pettiness of the Papal authorities, anu of the 
feelings of animosity entertained to them by the Romans. Great spirit 
was displayed in the matter by some of the ladies—to most of them it 
may fairly be supposed that it was some sacrifice to give up an oppor- 
tunity of a little public display and admiration combined with a 
charitable purpose. 
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ST JAMES’S HALL, 


(REGENT STREET AND PICCADILLY.) 


MONDAY POPULAR CONCERTS. 


THE SEVENTH CONCERT OF THE THIRD SEASON 


WILL TAKE PLACE 
ON MONDAY EVENING, JANUARY 14, 186], 
_ On which occasion the celebrated Violinist, 


M. VIEUXTEMPS 


(Who has been expressly engaged for these Concerts), 
Will make his First Appearance in London, after an absence of Eight Years. 








PROGRAMME. 


Part I, — Quartet, in D minor, for Two Violins, Viola, and Violoncello—first 
time at the Monday Popular Concerts—(Schubert), M. Vieoxtempes, Herr Ries, M. 
Scungurs, and Signor T'1attt. Song (Benedict), Miss Lascetugs. Song (G. A. Mac- 
farren), Miss AuGusta THomson. Prelude and Fugue, a la Tarantella, in A minor 
—first time at the Monday Popular Concerts—(J. S. Bach), Miss ARABELLA Gop- 
DARD. 

Parr I!.—Sonata, in C minor, for Miss AraBELLA Gopparp, Pianoforte, and M. 
Vieuxremps, Violin—first time at the Monday Popular Concerts—(Beethoven). 
Song (Henry Smart), Miss Lascetues. Canzonet (Dussek), Miss AuGusTa THOMSON. 
Quartet, in E major, No. 59, for two Violins, Viola, and Violoncello (Haydn) —first 
time at the Monday Popular Concerts—M. Visuxtemps, Herr Ries, M. Scureurs, 
and Signor Pratt. 


Conductor—Mr. BENEDICT. To commence at Eight o’Clock precisely. 
Stalls, 5s. ; balcony, 3s. ; unreserved seats, Is. 


Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly; Messrs. Cramer and 
Co., Hammond, Addison and Co., Schott and Co., Ewer and Co., Simpson, and Oetz- 
mann and Co., Regent Street ; Bradberry’s, London Crystal Palace, Oxford Street ; 
Duffand Co., 65 Oxford Street; Prowse, Hanway Street; Chidley, 195 High Hol- 
born; Purday, 59 St. Paul’s Church Yard; Keith, Prowse, and Co., 48 Cheapside, 
Turner, 19 Cornhill; Cook and Co., 6 Finsbury Place, South ; Humfress, 4 Old 
Church Street, Paddington Green ; Fabian, Circus Road, St. John’s Wood; Ransford 
and Son, 2 Princes Street, Cavendish Square ; Ivory, 275 Euston Road; Mitchell, 
Leader and Co., Ollivier, Campbell, Hopwood and Crewe, and Willis, Bond Street, 

And Cuappe.t and Co., 50, New Bond Street. i 





ONDAY POPULAR CONCERTS. 


The Committee of the Liverpool Philharmonic Society have great pleasure 
in informing their subscribers and the public that they have enter {nto arrange- 
ments with the Directors of the Monday Popular Concerts (Messrs. Chi spell and Co., 
of London), which enable them to announce TWO CONCERTS in the exact style of 
those justly celebrated entertainments. The Programmes will be exclusively selected 
from the repertoire of the above Concerts, and include many of those pieces which 
have been received with the greatest favour at St. James’s Hall. The artists, vocal 
and instrumental—including the renowned violinist, 


M. VIEUXTEMPS, 


(his first appearance in this country since 1852)—will be of the highest eminence. The 
Concerts to take place at the Philharmonic Hall, on FRIDAY Evening, January llth, 
1861, and SATURDAY Morning, January 12th, 1861. 

The following is a list of the performers :— 

INSTRUMENTAL.— Quartet, first violin, M. Vieuxtemps. Second Violin, Herr Rigs. 
Viola, M. Scureurs. Violoncello, Signor Piatti. Pianoforte, Mr. Cuartes HALie. 

Vocat,—Soprano, Mad. LEMMENS-SHERRINGTON. Bass, Mr. WeIss. Accompanist, 
Mr. Cuarves HALLE. 

As no less than 47 of the Monday Popular Concerts have been given since their first 
institution, on November 14th, 1859, and as scarcely two out of the 47 Programmes 
have been precisely identical, it is of course impossible to do more than present some 
of those compositions which have produced the most marked effect at St. James’s Hall. 
These, however, have been selected with a view not less to agreeable contrast than to 
individual excellence; and it is believed that the followin may be safely offered as a 
a —" of the Programmes to which the Monday Popular Concerts owe their 
reputation :— 


PROGRAMME. 


Part I.—Quartet, in G,JNo. 1 (Mozart), M. Vizoxtemps, Herr Ries, M. Scurevurs, 
and Signor Piatti. Song, ‘‘ Name the glad day” (Dussek), Mad. LemmMens-SuHer- 
RINGTON. @ Prelude, Sarabande, and Gavotte, for violoncello and pianoforte accom. 
paniment (Bach), Signor Prattit. Song, “The Bell-ringer” (Wallace), Mr. Waiss. 
— No. 3, Op, 29, in E flat (No. 18 of Hallé’s edition)—( Beethoven), Mr. Cuarues 

ALLE. 

Part I],—Sonata, in B flat, Op. 69, No. 1, for violin and pianoforte (Dussek), M. 
Vieuxtemps and Mr. Cuaries Haute. Song, “ Ah! why do we love” (G. A. Mac- 
farren), Mad. L&MMENS-SHERRINGTON. Song, “ Sir Marmaduke” (Angelina), Mr, 
Wetss. Quartet, in B flat, No. 6, Op. 18 (Beethoven), M. Vigeuxtemrs, Herr Rirs, 
M. Scnrgors, and Signor Piatti. 

Conductor—Mr. CHARLES HALLE. 





HEATRE ROYAL DRURY LANE.—Lessee, Mr, E. 
SMITH. THIS EVENING, THE BIILLET-DOUX; Mr. and Mrs. 
Cuartes Matuews, Mr. Titpury; Mrs, F. Matrruews, Miss Arpen, and Miss 
H. Howaap. PETER@{WILKINS; or, Harlequin and the Flying Women of the 
Loadstone Mountain. Mr. Cormack, Mr. St. Maine; Misses Gunniss; Mr. Naylor, 
Mr. Martin; Mr, Huline, Mr. R, Power, 


ER MAJESTY’S THEATRE.—Lessee, Mr. E. T. 


SMITH.—Notice.—Grand Morning Performance To-day (Saturday) of the 
Christmas Pantomime, commencing at 2 o’clock. 

THIS EVENING, the erighant opera, entitled QUEEN TOPAZE. Raphael (a 
Captain), Mr. Swirr; Annibal Barbiano (arich Venetian), Mr. SanTLey; Franca- 
trippa and Fritellino (Gipsies), Messrs. PATEy and Tgrrortrt ; Gritti, Mr. BARTLEMAN ; 
Zeno, Loredano, Manfred, and Bembo (young Venetian Nobles), Messrs, BEALe, St. 
ALBYN, Baker, and Tuompson ; Countess Filomela, Mdlle. ALessanpri; Hostess of 
an Inn, Miss HemMine; and Topaze (a Gipsy), Mdlle. Parera. Mdlle. Mortaccut 
and M. Massor will dance in the incidental ballet. After which the entirely new and 
original grand musical, magical, and comical burlesque ballet pantomime, founded on 
one of the most popular of our old national stories, and entitled THE HARLEQUIN 
AND TOM ‘THUMB; or, Merlin the Magician and the Good Fairies of the Court of 
King Arthur. The scenery, entirely new, under the superintendence of Mr. William 
Beverley, Artists, Mr. Charles Brew, Mr. Sanders, &c. The overture, choruses, and 
the whole of the music composed by J. H. Tully. The libretto by Mr. E. L, Blanchard, 
and the whole produced under the direction of Mr. Robert Roxby; assisted by Mr. R. 
Phillips. The pantomimic physiognomy and designs for the dresses by Dykwykyn. 
The machinery by Mr, Tucker. The tricks and pro rties by Mr. Needham, Mr 
Glindon, and Mr. H. Adam. The costumes by Miss Dickinson and Mons. Laurie, 
The harlequinade by the Lauri eg Interior of Gaffer Thumb’s Cottage—Gaffer 
Thumb, Mr. Forster; Goody Thumb, Mrs. Lindon; Merlin (the Wizard of the Early 
Ages, and Professor of Parlour Magic), Mr. Dixon. Tom Thumb (“ the abridgment 
of all that is pleasing in man,” engaged especi lly for juvenile patrons), M. Lilia Ross. 
Rosewater Lake and Romantic Haunt of the Fairies.—Rosalie (Queen of the Fairies), 
Miss Mason. Gaffer Thumb’s Cottage.—Tom, the Tinker, Mr. Solderwell. Farm- 
yard and Distant Country. Turrets and Terrace of Giant’s Castle-—Hurlothrumbo 
(the Giant), Mr. Feefawfofum. The Banqueting Hall in the Palace of King Arthur.— 
King Arthur (“ He was a goodly ny Be Minstrel of the Period), Mr. E. St. Albyn: 
Huncamunca (his daughter), M'ss Highbury Barnes. Changing to the Ch ] 
Temple of the Fairies. Grand Magical Metamorphosis.—Harlequin, Mr, J. Laurie. 
Columbine, Miss Jenny Lauri. Clown, Mr. C. Lauri. Pantaloon, Mr. H. Lauri. 
Sprites by the celebrated Arabs. Scene 1.—Grocer’s, Surgeon’s and Chymist’s Shops 
Scene 2.—Furnished Apartments. Scene 3.—Light Fleeting Clouds and Final Ta- 
bleau Notice.—During the Pantomime the doors open at half-past 6, commence at 7 
o’clock. Box-office open from 10 till 5, under the superintendence of Mr. Nugent., 














Co Correspondents. 


T. P. D. (Shrewsbury. )—Received. 

DiIsaPPoInTMENT.—Received. 

Hamonp and Neruew shall be attended to at an early opportunity. 

E. T. (Reigate.)—The copies were mislaid, bu: shall be sought out 
immediately. 

Mr. JoserpH Gopparv.—Acknowledged with thanks. There are’ two 
sides to the question, which, however, we have not at present to dis- 
cuss. 

L’Oreve and “ Twelfth Study ” next weck. 








Notice. 


Tae Mustcan Wortv may be obtained direct from the Office, 
28 Holles Street, by qorecy subscription of Five Shillings, pay- 
able in advance; or by order of any Newsvendor. 

ADVERTISEMENTS are received until Three o'clock on Friday After~ 
noon, and must be paid for when delivered. 
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HE death of Mr. Alfred Bunn, which occurred almost 

suddenly, from a fit of apoplexy, on Thursday, the 20th 
instant, at Boulogne, will be deeply regretted by a large 
circle of friends and acquaintances. Some eight or nine 
years since Mr. Bunn seceded from the management of 
Drury Lane Theatre, with the history of which his name 
is most intimately associated, and retired comparatively into 
private life. In 1833, Captain Polhill having withdrawn from 
the management of Drury Lane, he became lessee of that 
establishment, and also undertook the official administration 
of Covent Garden, which at the same time was left without 
a head. Mr. Bunn had been manager of the Birmingham 
Theatre so far back as 1826, and was engaged by Elliston 
as acting manager of Drury Lane. When Elliston with- 
drew, the government fell into various hands, and finally 
centred in those of Captain Polhill, Mr. Bunn retaining the 
executive reins under every change of administration. On 
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Captain Polhill’s abdication, Mr. Bunn was, by universal 
request of the committee, called to the throne, and filled 
the regal seat with honour and renown until he laid down 
his crown and sceptre in 1848, after a brilliant reign of 
fifteen years. During this period Mr. Bunn proved himself 
one of the most enterprising and energetic managers that 
ever presided over the destiny of a great theatrical establish- 
ment. Some of the glories of the past drama— more 
especially the lyric drama—are connected with his ad- 
ministration. Certainly in his day the greatest reverence 
was not paid to the acknowledged chef-deuvres of the 
opera, and Mozart, Rossini, Auber, and other masters, were 
submitted without hesitation to the caprice of any musical 
director—Henry Bishop, Tom Cooke, Rophino Lacy, &c.— 
who thought proper to hew, hack, alter, and improve any work 
placed at their option, which they never failed to do mercilessly 
and without consideration. How such masterpieces as Don 
Giovanni, William Tell, the Barbiere, &c., were tortured and 
“ fitted,” as the saying was, to the popular taste, would be 
incredible in these days of respect and veneration. Mr. 
Bunn was no musician, and, if he were, might readily be 
pardoned for being carried away by the prevailing feeling. 
The English version of Gustavus the Third, brought out 
under his management at Covent Garden in 1833, although 
from the alterations and additions made to Auber’s score it 
would now be termed a desecration, was one of the most 
magnificent and costly productions ever presented to the Bri- 
tish public. With hardly less splendour and completeness, 
and with a trifle more regard to the composer, Lestocg was 
subsequently given under Mr. Bunn’s direction. But more, 
besides the production of these and like operas on a grand 
scale, is due to Mr. Bunn. He introduced Malibran on the 
English stage, and had the Sonnambula especially translated 
for her. He first presented an opera by Mr. Balfe, and laid 
the foundation of the fame of our most popular operatic 
writer in the production of the Siege of Rochelle. In the 
first decline of the drama he endeavoured to uphold its for- 
tunes by the engagement of Macready and a strong tragic 
company ; and manifested his desire to please universally and 
in all ways by securing the celebrated danseuse, Duver- 
nay, for the ballet, and by an occasional engagement with 
Mile. Taglioni and lesser stars of the dancer. 

With the Maid of Artois, we believe, commenced Mr. 
Bunn’s essays in operatic writing, and one song in that work, 
at all events, “ The light of other days is faded,” obtained a 
celebrity, something of which was due to the character of the 
words. Having discovered in himself a new vein of talent, 
Mr. Bunn was not slow in turning it to account. The 
libretto of the Maid of Artois was followed by that of The 
Bohemian Girl, a still greater success for poet and musician, 
and the names of Balfe and Bunn went linked through the 
land among the shining lights of the day. ‘That Mr. Bunn 
was a true poet, instinctively and artistically, it would be 
too much to aver ; but that, because he was not a poet born 
or made, he was therefore incompetent to write, should not, 
we fancy, be insisted on. Mr. Bunn was extremely shrewd 
and clever, and knew as well as any man living what would 
please the million in prose or rhyme. His poetry was sug- 
gestive, if nothing else, and we have heard more than one 
person, and no fools either, go into raptures with the poetry 
of “ When other lips and other hearts,” although Mr. Punch 
offered a reward to any one who could discover its meaning. 
Nay, Mr. Bunn’s poetry began to exert a special influence ; 
managers and singers admired its abstractions and remote 
sentimentalities, and a school was being formed, of which 
some of our modern librettists are the true disciples. This 





is beyond contradiction a manifestation of powers; and if 
power is not intellect, we should like to know what is. 

Mr. Bunn did not confine his literary efforts to inditing 
books for operas. He is the author of an exceedingly 
amusing work in three volumes, entitled The Stage, Behind 
and Before the Curtain, which created an extraordinary sen- 
sation when it appeared, in consequence of the fearlessness 
of its opinions and its theatrical revelations. He also wrote 
a curious little pamphlet, A Word with Punch, which made 
even a greater impression than the Stage, but was not so 
well-directed nor so humorous. Whether Mr. Bunn ever 
published his American Notes we know not, but we remem- 
ber attending his lectures on his return from America, and 
being infinitely amused by their drollery and spirit. His 
latest contributions to literature have been sundry papers 
under various titles, which appeared in the Era up to a re- 
cent date, and which declare the writer in full possession of 
his faculties. 

In private life Alfred Bunn was one-of the most jovial 
companions that ever placed knee under mahogany ; and in 
his own house he was the most munificent and exhilirating of 
hosts. He had long ceased dispensing his jests and hospi- 
talities, but his friends will no less remember his unive rsal 
liberality, his unvarying kindliness, his deep sympathies’ his 
good humour, and the merry, merry laugh that was wont to 
set the table in a roar. 

ANGUISH. 


MR. HULLAH. 


(From the Morning Post.) 


PERSONAL experience of this world’s cares and sorrows, its 
trials and reverses, has been compared by a great writer to a 
pale musician holding in his hand a dulcimer of patience, 
whence the strain sends forth, in sad and perplexed minors, 
harmonies, which we cannot fully understand, of Heaven’s 
will in man’s chequered lot. Impatiently we demand, 
“ Where is any’certain tune, any measured music, in such 
notes as these?” And doubtingly, at times almost despair- 
ingly, we receive the assurance that what to us sounds harsh 
and jarring may be recognised in higher and purer spheres 
as the issue of completed cadence. 

The experience imaged by a music so perplexed is at this 
very time most severely and sharply made by one whose 
services in the cultivation of English music, in extending 
its influence and diffusing its highest pleasures, have been 
above all praise. The pecuniary embarrassments which have 
overtaken Mr. Huliah in consequence of the burning of St. 
Martin’s Hall have awakened throughout the whole country, 
but especially in the metropolis, where he has so zealously 
laboured, a feeling of spontaneous, generous, and active 
sympathy, which, we heartily rejoice to see, will not evapo- 
rate in mere empty words and phrases. The committee 
which has just been formed under the chairmanship of Mr. 
Dickens, in consequence of “the strong desire manifested in 
various influential quarters to render some service and en- 
couragement to Mr. Hullah, late of St. Martin’s Hall, and in 
order to consolidate the general feeling of good-will towards 
a gentleman who has faithfully devoted many years, and 
many acquirements and energies, to an important branch of 
public education, and whose labours have now to be begun 
again,”—this committee, of which the Marquis of Lans- 
downe, Sir John Coleridge, Sir James Kay Shuttleworth, 
the Dean of Westminster, and many others of high social 
standing, have consented to be members, is only endeavouring 
to discharge an obligation of which the strong sense must 
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pervade all intelligent classes of the community. It has 
rarely happened that any single individual has rendered 
greater services to national culture in the highest sense of 
the words, to social refinement, and to popular taste, than 
Mr. Hullah; and it is but fitting that efforts so honourable 
to himself and so beneficial to the country should call forth 
a grateful recognition at the time when that recognition will 
be most prized because it is most urgently wanted. 

We doubt if there be any one feature in our present Eng- 
lish life by which a cultivated Englishman who returns from 
the colonies after an unbroken absence of five-and-twenty 
or thirty years is so much struck as by the increased 
diffusion of musical science, and the highest standard of 
musical taste now observable throughout the country. And 
what an infinite accession to human happiness does this 
change imply? In the hard work-a-day life of this our 
toiling and moiling England, where the press is so hot and 
the strife so keen, and the struggle so intense, it is no light 
matter that the genial and soothing influences of music 
should be still more and more invoked as a refreshment and 
a blessing, and a balm to the jaded spirit. It is quite true 
that the most exquisitely refined musical taste affords no 
criterion of the moral progress amongst the people where it 
is found. Those unhappy Neapolitans, whose whole political 
life seems one crashing discord, are to this hour conspicuous 
amongst all Italians, indeed amongst all’ mankind, by their 
sure appreciation, and singular relish, and unrivalled com- 
mand, of all the graces and powers of vocal and instrumental 
harmony. It is equally true that many of the greatest and 
wisest benefactors of our species, even those gifted with lofty 
and imaginative genius, have been as insensible to the 
charms of music as was Sir Walter Scott, or have shared 
the contemptuous opinion of Doctor Johnson, that it was 
“as good as any other kind of noise.” But it is not less 
certain that the general spread of musical tastes in our own 
country corresponded with our most brilliant epochs of 
political and literary greatness. It was not merely when 
England was “merry England, in the golden days of 
good Queen Bess,” that high and low, rich and poor, the 
noble and the peasant, found in music a solace from the 
pressure of toil and care. The reader of Mrs. Hutchin- 
son’s delightful memoirs finds in them abundant proofs that 
the severe standard of Puritan manners never for an instant 
attempted to banish the enjoyments in which a Milton found 
his chief delight. But the art which was a favourite plea- 
sure in the social life of the sixteenth or seventeenth has be- 
come almost an indispensable necessity in that of the nine- 
teenth century. There nas always appeared a profound 
significance in the fact that Shakspere, in the very drama, 
The Merchant of Venice, in which he has exhibited the most 
startling vicissitudes of commercial life, and the sordid and 
selfish passions by which that life is marred, as well as the 
more fatal antipathies of hostile races and creeds, should have 
lost no opportunity of exalting and glorifying the power of 
music, as if to illustrate its peculiar virtues in soothing the 
mind when agitated and torn either by pecuniary losses or 
by religious strife. The eloquent condemnation passed on 
and the stern warning directed against him who is not 
“moved with concord of sweet sounds,” reminds one of the 
passage in which the most eloquent of ancient sages, when, 
picturing his ideal commonwealth, denounced the foe of 
science and of art, and doomed him to be driven forth to herd 
with the Centaurs and the Cyclops, just because true har- 
mony was a stranger to his breast. 

- The Englishman who has laboured earnestly, unweariedly, 
and most successfully to make the “concord of sweet 





sounds” a cheaply and generally attainable delight has seen 
all his fortune vanish, swept away in a moment by an un- 
foreseen calamity, in the midst of his professional career. 
The appeal addressed to the public on his behalf by some of 
our first statesmen and writers; by men who, having them- 
selves long laboured in the cause of national education, are 
eminently qualified to judge of the extent of Mr. Hullah’s 
services, will, we cannot doubt, meet with a hearty and 
practical response wherever it becomes known. The gen- 
tleman who is its object has been emphatically a national 
benefactor. Let all praise and honour be accorded to the 
man who, in whatever rank or class, performs his part in the 
hard drudgery of life manfully and bravely, whether to the 
artisan who toils at the loom, or to the statesman planning 
measures for his country’s welfare in the silence of the 
Cabinet ; but let it at the same time be remembered that he 
has scarcely less claims on the gratitude of his country whose 
efforts are still strenously directed to charm away the lassi- 
tude which artisan and statesman alike experience from their 
various toil. 
—<— Oo SS 


x~ ~ 
Che Cheatres. 

Tue Cuaistmas Entertatnments.— The good old pantomime 
is more than ever in the ascendant. A few seasons since his ter- 
ritory was fiercely invaded by that rampant Knight of the 
Spangles, Sir Burlesque, who not contented with his almost un- 
limited dominion at Easter-tide, would fain have encroached upon 
the Christmas holidays, and have driven away from their ancient 
pride of place Clown, Pantaloon, Harlequin, and the whole troop 
of motley that had for centuries monopolised the amusements of 
holy-time. Shining wit and brilliant writing, nevertheless, were 
found to have no chance with honest nonsense and downright 
absurdity in their heyday. Christmas is the veritable period of 
Misrule and Merriment, and freedom of speech is the best proof 
of universal trust and satisfaction. Let it once be granted that 
folks speak without thinking, and it follows that offence is im- 
possible, and jollity transcendant. Burlesque, extravaganza, and 
fairy pieces made a tremendous onslaught on the harlequinade 
army for a lus re or so; but the magic wand of the chequered 
hero was too powerful, and the cry of “Hot Codlins” proved a 
war-blast that scattered the enemy to the winds. It is a fact—to 
descend from our camel—that in the Christmas amusements of the 
London theatres some few years since, the pantomime proved the 
exception, not the rule. In the present year, on the other hand, 
at every theatre in the metropolis, except one or two, the ancient 
entertainment is given—much matter for congratulation, we take 
it, to the children and elders of the present day. 

Her Masesty’s THeatre.—This theatre commenced its Christ- 
mas festivities with an English version of M. Victor Masse’s Reine 
Topaze, of which we cannot speak in the highest terms, although 
the music is graceful and refined, and the performance was alto- 
gether good, the singing of Miss Parepa, Mr. Swift, and Mr. 
Santley being unexceptionable. On some future occasion we 
may refer more at large to the opera. Just now our business is 
with the pantomime, which is founded upon the old English story 
of Tom Thumb, and is entitled Hurlequin and Tom Thumb; or, 
Merlin the Magician, and the Good Fairies of the Court of King 
Arthur. The miniature hero, personated by Miss Lilia Ross, goes 
through all the traditionary adventures, is brought out of a magic 
album, shaken up in a bag of cherry stones, tied up in a batter 

udding, swallowed by a red cow, engulphed by the giant Hur- 
othrumbo, devoured by a salmon, and finally brought before King 
Arthur, by whom he is knighted. Here the good fairy interposes, 
and he is transformed into Harlequin, whilst the rest of the 
characters undergo the usual metamorphosis. The celebrated 
Lauri Family support the humours of the harlequinade, and the 
ballet and the choral departments figure conspicuously in the 
opening. Mr. William Beverley has invented some most effective 
scenic contrivances for the embellishment of the opening; and 
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Mr. Tully, by original music, has given some striking features to 
the vocal illustrations ; the masks and characteristic costumes are 
by Dykwynkyn. The pantomime of Tom Thumb is one of the most 
striking and interesting which has been exhibited in London for 
many years. Indeed, in one respect it is unique. No one living 
has beheld so diminutive a specimen of the human race exhibited 
on the stage as Miss Lilia Ross. In her way she is really incom- 
parable, and whether she points a witticism, makes a speech, or 
indulges in a bit of fun, her shrewdness and perception are re- 
markable. That Miss Lilia Ross will prove the great attraction 
of the pantomime season we have scarcely a doubt. The Lauri 
family undertake the principal personages in the harlequinade, 
Miss Jenny Lauri being Columbine, Mr. J. Lauri, Harlequin, 
Mr. C. Lauri, Clown, and Mr. H. Lauri, Pantaloon. The “Sprites” 
are represented by “ the celebrated Arabs,” the “ Rosewater Lake 
and the Romantic Haunt of the Fairies” is an exquisite “bit of 
Beverley.” The transformation scene, * The Chameleon. Temple of 
the Fairies,” is one of the grandest and most magnificent tableau 
we ever beheld in pantomime. The excitement following the scene 
was immense, and a loud ery being raised for Mr. E. ‘I’. Smith, he 
stepped forward incontinently, and was saluted with hearty cheers 
from al! parts of the house. 

RoyaL Eneriso Orrra—The Marriage of Georgette opened 
the ball on Boxing night, Mr. Balfe’s opera, Bianca, being found 
too long until the pantomime has been properly worked into trim 
and shortened by expertness in the performance. The panto- 
mime, entitled Bluebeard; or, Harlequin and Freedom in her 
Island Home, is by that capital writer Mr. J. V. Bridgeman, who 
has sustained the Christmas reputation of the Royal English Opera 
any day these three years. Briefly to describe the plot, let us say 
Bluebeard is in company with a certain King Despotino, and 
attended by the Demon of Remorse. Britannia is, of course, our 
own genius, whose mission is to foster the boldest efforts of Free- 
dom everywhere and for everybody in the world ; and the way in 
which she aids Freedom to overthrow King Despotino, by assuring 
her that she (Freedom) has her (Britannia’s) “ best wishes,” is 
a sentiment calculated to reach to the depths of British patriotism. 
The moral of Bluebeard, as propounded by Mr. Bridgeman, is 
pointed point-blank at his Sicilian Majesty’s head, and hits him 
remorselessly hard. Of the scenery throughout it is not possible 
to speak too highly ; it is worthy of the artists (Messrs. Grieve and 
Telbin), whose old renown is associated with the so-called palmy 
of days pantomime. The dark scene which precedes the “ transfor- 
mation scene” is a design full of poetry. It represents a wreck- 
strewn seashore, on which there is a lightless lighthouse, giving a 
look of desolation to the view. The transformation scene is one of 
the most beautiful scenes of the kind ever seen, and has a charm 
wanting in such scenic displays, being beautifully harmonious in 
colour and graceful in arrangement of form. The harlequinade 
has the merit of being carried on by a double set of clowns, &c., 
among whom are several favourites, as Harry Boleno, M. Milano, 
W. A. Barnes. ‘The fact most noticeable in this performance was 
the occurrence of an accident which, for a moment, threw the 
audience into a state of alarm. A mass of scenery fell forward with 
a crash, overthrowing a number of persons who were upon the 
stage. Mr. Harrison, however, came forward to announce that no 
one was hurt, and after a few minutes the business went on. 

Drury Lane.—This theatre commenced its winter season in earnest 
with a grand comic Christmas pantomime entitled Peter Wilkins ; | 
or, Harlequin and the Flying Women of the Loadstone Island. The | 
introductory matter is as usual by Mr. E. L. Blanchard, and it is 
not his fault that the rambling Cornish miner does not afford so | 
many opportunities for comic effects as Tom Thumb, Jack and the 
Bean Stalk, Little Jack Horner, &c. Nevertheless he is fortunate in | 
being able to illustrate it with some of the most gorgeous and | 

| 
| 
| 
| 
| 
| 





artistic scenery and decorations ever devised by the inventive 
genius of Mr. W. Beverley. “ Elfin Land in the Crystal Sphere,” 
a magnificent Turneresque scene, filled by elves, fairly bedight in 
gold tissue, was the first great hit of the evening, and one of the 
most successful efforts of Mr. W. Beverley, who was summoned to 
the footlights to receive the enthusiastic congratulations of the | 
audience. ‘The “transformation scene,” however, completely 

eclipses the “ Elfin Land,” and in many particulars surpasses any | 
similar effort of stage decorative structure which we have hitherto 


seen. It represents<a “ great gathering of the,Winged Women at 
the trysting place by the spreading Banian Tree,” with beautifully 
winged glumms and gwaries descending through the air, in elit 
tering array, in a grand scene of fairyland, illumined by rays of 
light of varied hues. Here, again, the audience were so taken b 
storm that Mr. Wm. Beverley was again vociferously called for, 
and overwhelmed with a perfect hurricane of plaudits. With the 
harlequinade which followed we must deal briefly. According to 
custom at this theatre, we were treated to a double pantomime 
company :—Harlequins, Messrs. Cormack and St. Maine; Colum- 
bines, the Misses Gunniss; Clowns, Messrs. Huline and R. 
Power; besides “a little one” by young Huline; Pantalvons, 
Messrs. H. Naylor and R. H. Martin; the Sprites by the cele- 
brated Lavater Lee family. Amongst the dihedadn to passing 
events introduced, was a transformation from a gin-palace to a 
handsome wine rooms— wine at two-pence a glass being substi- 
tuted for gin at five-pence a quartern. The house was crowded 
in every part from the very opening of the doors. 

IJ]AyMARKET.—The entertainments commenced with Goldsmith’s 
comedy She Stoops to Conquer, and was followed by the new ento- 
mological and fairy Christmas pantomime, Queen Ladybird and her 
Children; or, Harlequin and a House on Fire, “produced with 
novel effects of fire and real water, never before attempted in any 
theatre.” If this pantomime is to have a run, it must be both 
curtailed and re-worked. One great feature in it was a “ mutt 
dance ” in Kensington Gardens, excellently and gracefully danced, 
As to the “fire and water,” there was none of the former, and we 
have seen the latter better disposed on former occasions; but the 
combinations of glass in the scenery were superb. 


Prixcess's.—The pantomime at this theatre, written by Mr. H, 
J. Byron, is entitled Robinson Crusoe ; or, Harlequin Friday and 
the King of the Caribee Islands. The transformation scene in- 
tended for this occasion (in consequence of some accident occur- 
ring to the machinery) was substituted by one that had appeared 
some years since. We here become acquainted with Harlequin 
(Mr. Smith), Columbine (Miss Caroline Adams), Pantaloon (Mr. 
Paulo), and Clown (Mr. Forrest). The scenery is by Mr. W. 
Telbin, Messrs. Neville, Buck, Fenoulhet, Brown, and J. Gates, 
and does them infinite credit. The pantomime was produced under 
the direction of Mr. T. H. Higgie. 

Oxymric.—Working on the old materials of Timour the Tartar, 
Messrs. Oxenford and Shirley Brooks have produced a most ad- 
mirably written extravaganza. If the general public had been 
more fully acquainted with the original melodrama, the merits of the 
present travesty might have been more adequately appreciated. The 
extravaganza is very brilliantly mounted, and very well acted. Mr. 
Robson idealised the Tartar into the presentation of one of the 
most peremptory and vocal of tyrants, and Miss Louise Keeley 
sang several parody songs very nicely. Picturesque groupings and 
lively dances were interspersed, at fitting intervals, during the 
performance ; and the closing scene, showing the “ Fairy wedding- 
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sake,” properly magnified and illuminated with coloured fires, de- 
serves commemoration. ‘This closing scene is brilliant enough to 
form an attraction by itself; and the extravaganza generally will 
probably become a public favourite. 

Str, James’s—The pantomime, by Mr. W. Brough, is entitled 
The Loves of Diana and Endymion; or, the Naughty Boy who Cried 
Sor the Moon. 

Avrtrui.— Blue Beard Regarded from a New Point of Hue is 
the name of the Christmas offering of this house, and is from the 
ready pen of Mr. J. H. Byron. 

Lycreum.—Mad. Celeste presents her patrons with a Christmas 
extravaganza, written by Mr. Edmund Falconer, called Chrysta- 
belle ; or, a Rose without a Thorn, 
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A SHDOWN and PARRY (successors to Wessel and Co.), 
beg to inform the profession that they forward Parcels on Sale upon receipt of 
references in town, Returns to be made at Midsummer and Christmas. 
London: 18 Hanover Square. 





PIANOFORTE DUETS. 


BILLET (ALEXANDRE). Ss ¢. 
“Eucia de Lammermoor” , ° e ° ° - &€ @O 
“ Les Mtuguenots” ,. e * . . ° e - 4&4 @oO 
“ La Traviata” e e e . ° e ° - 4 O 


BRISSAC (JULES). 

“ Rigoletto” (transcription of the Quartet) . c . + & © 
BRUNNER (C. T.) 

“ Martha ” ° ° : e ° e . e . 3 G6 


CUNIO (ANGELO). 
* La Sonnambula”. . . ° . . ° - &’ O 
a LEFEBURE (WELY). 
“ Hommage a Sa Majeste Napoleon EXE.” (caprico 


militaire) . : ° . . ° . ° + 6 O 
“Le retour de l'armee ” (Marche triomphale) . - 6 @ 
LOUIS (N.) 


“ Fleurs Venitiennes,” Trois mélodies Italiennes yarieés. 
No.1inG. 2inC, 3inBflat(each)Z  . - . & 0 
MAYER (CHARLES). 
“The Royal Saxe-Coburg March” . e . - @ oO 
ROUBIER (HENRI). 
“Le depart du Zouave.” (Grand Quadrille militaire) 4 o 
RUMMEL (J.) 
“La Favorita” ° ° e . ’ ° . - 4 @ 
* 3 Lombardi ” ° . . . . ° . - 4&4 0 
SCHLOESSER (ADOLPHE). 
“ Don Suan” (Grand Duo) . * - . a ‘ 
“ Werpsichere ” (Duo de Salon) ‘ . + 4 
WAGNER (R.) 


March from Tannhauser, arranged by Theedore 
Mauss. . . e ° . . . . » & O 
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The above ducts are of a pleasing and popular character, and are 
adapted for.moderately advanced performers, 
London : Ashdown and Parry, 18, Hanover Square. 





“« A LL AMONG THE BARLEY,” arranged for Piano- 
forte Solo as a Galop, by ELIZABETH STIRLING, price 2s. 
Also by the same composer, the above melody, arranged as a Waltz, price 3s. Both 
compositions may be had of Hammond, 2!4 Regent Street ; Williams, 123 Cheapside , 
and Novello, 69 Dean Street, Soho. 





RCHESTRION.—(The grandest self-acting musical in- 
strument ever made. )—Performance from 10 .M. until 4 P.M., at No. 3 Hanover 
Square. Cards of admission to be had by letter, or on presentation of card at Messrs. 
Imhof and Mukle’s, 547 Oxford Street. Manufacturers and importers of all kinds of 
self-acting and barrel musical instruments, pianofortes, Nicoll Freres musical boxes, 
and a new kind of organ for churches and schools. 


RGAN OPENING.—A Grand new Organ with four 

rows of keys, built for a gentleman, will be opened at King’s Organ Factory, 

Bear Yard, Linecin’s inn-Fields, by Mr. Fowler, on Saturday, December 29th, and 

Saturday, January 5th, at 3 o’clock each day. The attention of the musical public is 
solicited to the above admission on presentation of cards. 


ETTS’ APPOINTMENT DIARY, price 2s. 6d. in 
roan tuck pocket-book, An hourly arrangement of each day, to enable Pro- 
fessors and ‘Teachers of Music to regulate their engagements exactly. This book 
originated with one of the greatest Vocalists of the day. 
Sold by all Booksellers. Descriptive catalogue, gratis. 
Letts, Son & Co., Publishers, 8 Royal Exchange. 











YOUNG MAN desires a SITUATION as OR- 


GANIST or Assistant to some professor. He would pay a small premium to 
any gentleman who would give him a salary and instruction, with board and lodging, 
for his services. Can tune and repair pianofortes, has been organist four years, and 
has a general knowledge of instruments. Can produce unexceptionable testimonials. 
—Apply to J. H. Jewell, Music rT Great Russ 


Street, Bloomsbury, 
London. on 








OOSEY & SONS’ LIST OF POPULAR PIANO- 
FORTE {and DANCE MUSIC, by the most celebrated Composers. 
N.B.—The Dance Music is all illustrated in Colours by Branparp and Packer. 


BRINLEY RICHARDS. 
"Iwas He my only Thought, from Bianca, 
Gold Rules the orld, from Bianca. 
What Sunshine Bright, from Bianca, 

The Marriage of Georgette. 
The Skipper and his Boy. 
Come into the Garden aud. 
Santa Maria, from Dinorah. 

The Shadow Air, from Dinorah. 
The Power of Love, from Satanella. 
Thou art so Near, (Reichardt). 


KRUHE. 


Bianca, Fantaisie Brillante. 
Leen A Galop de Bravura. 

» E'antaisie de Concert. 
Dinorah, Fantaisie Brillante. 
aa Valse de Concert. 
Satanélla, Fantaisie Brillante. 
Zampa, Fantaisie Brillante. 
Domino Noir, Fantaisie Brillante. 
Robert le Diable, Fantaisie Brillante. 
Rigoletto, Fantaisie Brillante. 
Schubert’s Ave Maria. 

Schubert's Serenade. 


ASCHER. 


Toujours Gai, Galop Brillant. 
Zes Cloches du Village. 

Thou art so Near (Reichardt), 
Dinorah, Illustration. 

Ges metle a Siciliennes, ditto. 

Un Ballo in Maschera, (Nocturne). 


Tr. MAUVUSS. 
Merrily over the Snow (Scliloesser), 
De Corsaire Galop Brillant. 
Nourmahal, (Nocturne). 


EMILE BERGER. 


Notre Dame Romance, Illustrated, 
Campanella Mazurka. 
Fantaisie on Balfe’s Bianca. 
Selection from Bianca, Illustrated, 
Selection from Satanella, ditto. 
Selection froa: Dinorah, ditto. 
Selection from Martha, ditto. 


MADAME OURY. 


Bianca Fantaisie Brillante. 
Santa Lucia. 

Auld Robin Gray. 
Souvenirs d’Ecosse. 
Fantaisie on Jacobite Airs. 


BENEDICT. 


Albion, Fantaisie on English Airs. 
Erin, Fantaisie on frish Airs. 
Caledonia, Fantaisie on Scotch Airs. 


TALEXYT. 


Satanella Polka Mazurka. 
Dinorah Polka Mazurka. 
Eva Polka Mazurka. 


NORDMANN. 


Evening with Meyerbeer. 
Evening with Balfe. 
Evening with Christy’s Minstrels. 


LAURENT. 


Bianca Waltz, Illustrated, 
Bianca Quadrille, ditto. 
Bianca Polka, ditto. 
Bianca Galop, ditto. ‘ 
Spring Buds Waltz, ditto. 
argaretta Waltz, ditto. 
Daisy Waltz, ‘ditto. : 
Christmas Waits Quadrille, ditto, 
Lord Lovel’s Waltz, ditto. 
Beloved Star Waitz, on Thou art so near. 


BURCEKEHARDT. 
Wew Year’s Quadrille, Illustrated. 
Ramsgate Sands Quadrille, ditto, 
Serpentine Quadrilie, ditto. 
Bal Masque Quadrille, ditto. 
Enickerbocker’s Polka, ditto. 
Dream of the Rose Waltz. 


MARRIOTT. 


Colleen Bawn Waltz, Illustrated. 
Woman in White Waliz, ditto. 


Don P uale Waltz. 
waterfall Galop. . 
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BALFE’S NEW OPERA, 


BIANCA, 


THE BRAVO’S BRIDE, 


AS PERFORMED WITH IMMENSE SUCCESS AT THE ROYAL ENGLISH OPERA, 








OPINIONS OF THE PRESS. 


“Tt contains melodies not only beautiful, but strikingly original.” | Atheneum. 


“This last work is beyond comparison Mr, Balfc’s best.”—Daily | News of the World, 
Telegraph. 
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VOCAL MUSIC. 
TWAS HE MY ONLY THOUGHT. Ballad. Sung by Miss Loursa Pyne , ; : 


: “Tn vain I strove” 

YES, I SHALL SEE HIM ONCE AGAIN (Song) with Cabaletta " 
AS TORRENT ROAMING 0’ER THE HEIGHT _}Sang by Miss Louisa, Pra 
WHAT SUNSHINE BRIGHT. Rondo Finale. Sung by Miss Louisa Pyne 
MY CHILDHOOD’S DAYS. Sung by Miss Louisa Pyne. . , ‘ , 
ONE, TWO, THREE. Song from the Minuet Scene. Sung by Miss Tarm~watt . , , ; 
FROM MY CHILDHOOD DIDST THOU PRAY. Duettino. Sung by Miss Louisa Pyne and ~~“ 

ALBERTO LAWRENCE : . ‘i F ‘ re F = ‘ . 
ALTHOUGH WITH COLD DISDAIN. Duet. Sung by Miss Lovisa Pyne and Mr. Wuarron 
GLORIOUS WINE. Drinking Song. Sung by Mr. W. Harrison . z m ; ‘ A 
GLOR‘O0US WINE. Drinking Song (with Chorus). Sung by Mr. W. Harrison : : : 
ONCE MORE UPON THE PATH OF LIFE. Ballad. Sung by Mr. W. Harrison . ; 
"TIS NOT PURPLE AND GOLD THAT ENNOBLE THE MAN. Sung by Mr. W. Harrison 
GOLD RULES THE WORLD. Song. Sung by Mr. Wuarrton ‘ : 
OH! CROWN OF POWER. Song. Sung by Mr. Atserto Lawrence. : : Se 
*,* The Concerted and other remaining portion of the Vocal Music is nearly ready. 
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PIANOFORTE ARRANGEMENTS. 


s. d. 

The Overture, arranged as a Duet by the Composer. 6 0 | Berger’s (E. isi 3 
The Pyeng nae sooner by Meuaaiens 7 Solos J a iis Reon Bienea x 7 ; 3 

and Duets, Three Books __. : - each 5s. & 6 O | Laurent’s Bianca Quadrille. I 
Brinley Richards’ “Twas He my only Thought” . 3 0 | Laurent’s Bianca Valse. 1 ren Besuderd ~ 4 
Brinley Richards’ " Gold Rules the World” . . 3 0/| Laurent’s Bianca Polka. Illustrated in Colours. 3 
Brinley Richards’ “ What Sunshine Bright” . 3 0/| Laurent’s Bianca Galop. Illustrated in Colours 3 
Kuhe's Fantaisie Brillante . . . , 4 0 Nordmann’s Four Favourite Melodies (Arranged for 
Kuhe’s BiancaGalop . . 3 0 Beginners on the Pianoforte) . . each 1 
Oury’s (Madame) Grande Fantaisie 4 0 








*.” Numerous Arrangements for Pianoforte and other Instruments are in hand, and will be published immediately 
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“ An unquestionable success.”— Times. “It is clever, gay, full of motion, and, above all, full of melody.”— 


—Daily News. “Bianca is the most perfect and beautiful of all Balfe’s operas.”— 
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